1.1.4.1. The text has a superscription concerning 'to whom' it is addressed or for whose use it is meant (e.g. la-maskil).
Community Rule (in 4QSB/D version); (cf. Psalm superscriptions)
1.1.5. Important text witnesses attest to a heading which provides information of the kind 1.1.1-4, but which is not integrated with the body of the text or any introductory frame (for sub-headings, see 9.12).
1.2. The text presents its internal sequence of sentences (or larger parts) as mirroring the objective relationships of components in the projected world; or it projects its subject matter as self-limiting (see 5.3). It thereby also implies its own boundedness by subject matter (further under sections 4, 5.2-5, or 6).
Sefer Yetsirah, Treatise of Shem 1.3. The text overall is shaped by a poetic or rhetoricalcommunicative pattern that is self-bounding (see section 3). BerR, Sifra, Sifre (not Mekhilta Ishmael)
1.5. The text presents a certain homogeneousness of form and/or contents, without claiming (1.1) or projecting (1.2) boundedness, and without being unified by a poetic or rhetorical-communicative form (1.3).
Mishnah Tractates 1.5.1. There is a limited inventory of small forms (section 8) which recur in a linear juxtaposition of units (5.8).
1.5.2. The ways in which smaller units hang together or follow on from each other (section 9) are repeated frequently (without thereby being predictable at a given point of the text).
1.5.3. The themes treated by the text can be (all or mostly) interpreted as being interrelated objectively within the world as projected by the text, but not according to their textual sequence (e.g., for thematic texts: 5.2.1, 5.3.1, 5.4.1, 5.5.1 are not applicable, but 5.6 or 5.7.1-2 are). 
B. Perspective

The perspective and knowledge presuppositions of the governing voice(s)
2.1. The information conveyed in the text defines the perspective of the governing voice in the following way:
2.1.1. The text does not thematize how the governing voice comes to know the text's contents or its right to command obedience from the addressee, but suggests its knowledge or authority is unlimited.
Jubilees, LAB, Sefer Yetsirah, Tobit (for the anonymous part) 2.1.1.1. In the case of a narrative, the governing voice's perspective tacitly is that of someone 'present' at all events equally, regardless of their time, place or nature (e.g. thoughts), without mediation of information.
much of Scripture; LAB, Tobit (for the anonymous part) 2.1.1.2. The text is not narrative but the governing voice refers to utterances on the basis of unexplained knowledge of speech events of diverse periods and places.
Mishnah and Tosefta quoting Tannaim as speakers 2.1.1.3. The text's governing voice speaks from the perspective of unmediated access to all levels and parts of some projected reality (no evidence offered).
2.1.2.
The governing voice thematizes how it comes to know the text's contents or its right to command obedience from the text's addressee. Its perspective is thereby presented as limited, referring either to evidence (see, e.g. 5.9), or to personal experience (mere human knowledge). 4QMMT, Sirach, [extraneous example: Pauline Letters] 2.1.2.1. The governing voice refers to norms whose commanding force is unlimited, but speaks from a perspective clearly distinguished from that of the ultimate law-giver. 2.1.3. The knowledge or authority of the text is presented as exceeding what the persona projected by the governing voice would ordinarily be able to achieve, e.g. by identifying supernatural or non-human mediators and informants (e.g., angelus interpres).
1 Enoch 2.1.4. The governing voice explicitly acknowledges that something mentioned in the text cannot be adequately expressed or conveyed to the projected addressee.
1 Enoch 14.16, Aristeas 2.1.5. The information in the text is characterized as secret or as (made) known exclusively to the persona projected by the governing voice.
1 Enoch 2.1.6. The governing voice explicitly claims unmediated knowledge of all reported events, direct knowledge of all aspects of a reality projected in description, or unlimited authority to command obedience from the addressee.
2.1.7. The governing voice (whether first or third person) is anonymous, that is, not presented as tied to a specific personal identity.
Mishnah Tractates
2.1.8. The governing voice speaks at no point in the first person (except for any 2.2.4.3) and all persons/objects are mentioned from a third-person perspective.
most Mishnah Tractates 2.1.9. An anonymous voice repeatedly reports the direct speech of a character whose speech accounts for the bulk of the text (but not continuously).
2.2.
A first-person voice imposes its perspective on all (or almost all) knowledge or norms conveyed in the text.
2.2.1. The first-person governing voice is identified by an anonymous voice through a proper name or unique description.
Jubilees, Tobit 2.2.1.1. The anonymous voice presents the firstperson utterance as a situation-unspecific 'text', not as uttered in a unique situation of the past. The anonymous introduction is thus marked as a kind of frame (an 'extra', a preamble, a label, etc.) 2.4.5. The meaning of some linguistic usage or reference is addressed explicitly, marking it as not being part of the shared horizon of knowledge.
'Pentecost' in Greek Tobit 2.1; Treatise of Shem 2.5. The text contains deictic or other expressions referring to the governing voice's time or place, or place it after/before some key event:
2.5.1. As part of the words of the governing voice.
1 Bar., 4 Macc., EsthR, Mishnah Gittin 2.5.2. As part of the words of a quoted character, but with implications also for the governing voice. 4.5. The narrative progression is schematic and not mediated through the interlinking of specific events, while the events are not described in detail.
Sib. Or. 4.7.1. This narrative material is explicitly subservient to and integrated into a thematic discourse or thematic description.
4 Macc.
4.7.2. This narrative material is explicitly subservient to and integrated into the lemmatic-sequential treatment of another text.
4.8.
The text provides scene-setting information, other than the introduction of an I-narration (for which see 2.2.1).
4.8.1.
There is an explicit introduction of the chronological and/or spatial setting of the action.
There is an explicit introduction of the main character(s).
Judith 8.1 ff.
4.9.
There is prominent or sustained characterization of key figures in the narrative. 
4.10.4.
A main character is portrayed as in conflict with his/her environment (or as being an 'Other'), whether the environment is single or doubled.
4.11. Supernatural characters appear in the narrative.
Tobit 4.12. The narrative pace is slowed down or changed by the occasional or regular occurrence of extended descriptions.
4.12.1. There is extended description of one or more static objects.
Aristeas 4.12.1.1. There is extended description of a heavenly object, e.g. God's throne, chariot, etc.
1En. 14.18-23 4.12.2. There is extended description of the outward appearance of persons or other animated beings.
4.12.3.
There is extended description of the physical or architectural setting/landscape.
JosAsen 2, 1En. 14. [9] [10] [11] [12] [13] [14] [15] 4.13. The narrative pace is slowed down or changed by frequent or prominent reporting of direct speech, quoted thought, or quoted text.
4.13.1. The quotation constitutes a plot-driving event in its own right. 4.13.1.1. The quotation divulges earlier events which the governing voice had left out of its own account of the earlier period.
4.13.1.2. The narrative action largely or partly consists of a report on (long) speeches exchanged between characters.
4.14. The identity or perspective of the governing voice changes between adjacent parts of what is manifestly the same narrative. There is no higher-level voice managing the transition.
Tobit, TJob, GenApoc 4.14.1. A first-person narrator is followed by a third-person narrator.
Tobit 3.7, TJob 46, GenApocAbram, GenApocNoah, 2En. 67.1; 2 Bar. 3.1; biblical examples 4.14.2. A third-person narrator is followed by a first-person narrator.
TJob 52 4.14.3. The change coincides with other features which could be seen as motivating (or diachronically accounting for) it, as follows:
4.14.3.1. A shift in the setting of the action which modifies the epistemic perspective but does not disrupt the effective narrative continuity (nor necessarily the literary unity).
Tobit 3.7; TJob 46/52, GenApoc in Abram section 4.14.3.2. A prominent change of (literary) form, style or language.
4.14.3.3. A narrative and/or formal discontinuity which is disruptive of text unity.
4.15. There are imbalances in the level of detail provided between adjacent parts of a continuous narrative, in the absence of narrative developments, or conventions that obviously account for them.
4.15.1. This coincides with the occurrence of unique literary forms, of more detail for narrative contents absent from a biblical partner text (see 7.1.2.1.4.1), the recurrence of information or wording, etc.
Thematic coherence or aggregation in discourse or description
5.1. The bulk of the text is constituted by thematic discourse/description, albeit presented as speech/wording quoted from a narrative setting:
5.1.1. The discursive or descriptive treatment of themes is presented as one character's continuous speech or wording in a unique narrative situation.
Some of the Test12Patriarchs
5.1.1.1. The quotation forms a substantial continuous part of the overall text, but not its bulk, as there is also extended narration concerning its setting.
1 Bar.
5.1.2.
The discursive or descriptive treatment of themes is presented as constituted by speeches uttered on separate but mutually emplotted occasions. They may be uttered by one or several characters, and constitute dialogues. 5.3. The text's discursive/descriptive treatment of its subject matter can be understood as assembling precisely those sub-topics of an overall theme which result when that overall theme is exhaustively defined or numerically fixed by application of a constant principle of differentiation. The overall theme need not be identified as such, nor need there be a mirroring of an objective order in the sequencing of the sub-topics (as in 5.2). 5.4. The text's sequence of discursive/descriptive sub-topics suggests a progression from the more general to the more specific, or vice versa if accompanied by explanation, as follows:
5.4.1. The progression embraces all substantive parts of the text (disregarding any frames); or, any extra themes are explained.
5.4.2.
The progression occurs only in a continuous substantial part of the text.
5.5. The text's sequence of sub-topics (discursive or narrative) mirrors a temporal or spatial order, but without narrative emplotment between the sub-topics. Or it mirrors the sequence of units of meaning in another text (from single words to whole books), while not reproducing the relationships between those parts, not using quotations from it as lemmatic progression (i.e., no 6.1), and not creating narrative emplotment.
This order includes all substantive parts of the text (disregarding frames), as follows:
5.5.1.1. A temporal order provides the sequence for norms or normative information.
5.5.1.1.1. Additionally, the temporal order corresponds to a sequence of actions which is in itself, as a sequence, normative. 5.5.2.3.1. Additionally, the themes so ordered are distinguished from one another by spatial or geographic expressions.
An order of units of meaning in another text
(from words to whole books) provides the sequence for a substantial continuous part of the text's themes (including any normative themes).
Targum Esther Sheni 1.1-9
5.6. The text pervasively provides explicit links between successive sub-topics, without at the same time mirroring an objective order as in 5.2-5 or in some other manner; the text is also not a case of 3.1.
Epistola Anne 5.6.1. The text constitutes a conceptual inquiry into the accuracy or validity of universal claims regarding facts or norms. While presupposing or discussing the objective interdependence of its themes as components of a projected world, the text does not express that objective order in the sequence of themes (as happens in 5.2-5). 
6.4.4.
The commentary text has a division into parts which accentuates a division of the base text into larger parts than the segments receiving lemmatic treatment.
BerR chapters marked by Petichot, Gemara acc. to Mishnah chapters; Mekhilta Ishmael tractates 6.4.5. The lemmatic progression is fused with a secondary order principle, creating also the integrity of (a) a narrative, (b) a thematic discourse, or (c) a lemmatic progression for a second, different base text (a theoretical possibility).
6.4.6. A 'negative' thematic focus is created by consistent avoidance of a theme suggested (to the modern scholar) by the base text.
QohR avoiding the 'atheism' in Eccl.
6.5. There is a manifest constancy of the hermeneutic approach, or an explicit account of hermeneutic approaches. 
E. Relationships between texts
7. Correspondences and wording overlap between texts (for lemmatic sequential commentary or homily, only 7.1.4 and 7.1.8.2 can apply here) 7.1. Narrative or thematic correspondences, or overlap of specific wording, occur between the non-biblical text and one or more biblical texts in a manner that is prominent or pervasive. (This point is based on a synchronic comparison and makes no assumptions about historical priority except for explicit quotations and similar phenomena.).
7.1.1. Characters correspond between the non-biblical narrative and the narrative of a biblical text or texts.
7.1.1.1. Some or all main characters of the text correspond to main characters in a biblical partner text.
Jubilees, LAB 7.1.2.1. The narrative's chronological and spatial framework, as well as certain events, are co-extensive with that of a biblical partner text, or with some extended part of it.
7.1.2.1.1. The text tends to narrate the story through events described in approximately the same amount of detail as a biblical partner text.
Jubilees, LAB 7.1.2.1.2. The narrative is told in more detail than that of a biblical partner text, or contains more components that slow down the narrative pace. See 4.6, 4.12, or 4.13.
TJob, GenApoc part-texts 7.1.2.1.3. The text tends to narrate the story through events described in less detail or through fewer events than a biblical partner text.
Sib. Or., 1 Bar., GenApoc part-texts 7.1.2.1.4. Some of the narrative's sub-plots or episodes, mostly corresponding to those of a biblical text, differ from each other in the amount of detail provided if compared to the biblical text.
LAB, Jubilees 7.1.2.1.4.1. Among the sub-plots or episodes with more detail are some or all of the ones that have no biblical counterpart.
LAB (25.2ff.); Jubilees 7.1.2.2. While the narrative or some part of it covers the same chronological-spatial ground or plot as a biblical text, it lacks extended speeches of law-giving, prophecy or other kinds found in that biblical text.
LAB Exod. 20 ff., etc.; TJob 7.1.2.3. The narrative is located at a particular point ('niche') in a chronological-spatial framework also known from a biblical text, but there is no overlap in the narrative substance.
Tobit, Judith, 4 Ezra 7.1.3. There is prominent use of explicit quotations of biblical wording, whether in non-narrative or in narrative (but for lemmatic biblical commentaries see section 6).
Damascus Document, Tosefta (also Mishnah), Targum Esther Sheni 7.1.4. The text shares features of language with the Hebrew Bible, or exhibits tacit overlap with specific biblical wording, whether narrative or not. 7.1.4.3. The tacit overlap of wording takes place across language boundaries, with respect to the current language of the text. (Point 6.13 does not apply, as there is no complete representation of a biblical text in another language.) LAB, Greek compositions using LXX, Sirach, Jubilees 7.1.5. The projected persona of the governing voice of the text, whether narrative or not, is also known from a biblical text; or the governing voice takes an epistemic stance similar to that of a biblical text. 
9.
Characteristic small-scale coherence and aggregation between adjacent text parts in thematic or lemmatic texts, or thematic parts of narrative texts 9. 1. An extended portion or substantial proportion of the thematic text (or thematic part of a non-thematic text) projects its selection and sequence of themes as mirroring an objective order in the projected world, by one of the following means:
9.1.1. By dividing a larger topic by a constant principle (or set of principles) of subordination/coordination (cf. 5.2 for whole texts).
9.1.2. By assembling precisely those sub-topics of an overall theme that would result if that overall theme were to be exhaustively defined or divided by a constant principle of differentiation numerically defined (cf. 5.3 for whole texts).
mSan (4 types of death penalty)
9.1.3. By progressing from the more general to the more specific, or vice versa if accompanied by explanation (cf. 5.4 for whole texts).
9.1.4. By mirroring a temporal or spatial order (cf. 5.5 for whole texts). 9.5.3. Within a sustained dialectical discourse on the meaning of a quoted segment, the grammatically or thematically complete quotation is only revealed in stages.
Sifra, Yerushalmi 9.6. An extended portion or substantial proportion of the text continuously explicates local thematic transitions, by means of:
9.6.1. Use of conjunctions.
9.6.2. Use of announcement of themes for text parts, full-sentence headings or summaries.
9.6.3. Use of explicit reference to the textual position or sequence of information, articulating the passage as having coordinated parts.
9.6.4. Use of discourse deixis (e.g., 'below', 'following') which indicate parts, or of cross-references.
9.6.5. Use of ordinal or cardinal numbers to designate themes in text sequence (e.g., 'first generation').
9.6.6. Use of questions to articulate parts within a passage or functioning as headings. 9.8.7. There is more than one version of a reported dispute.
bBM, bGit, bSuk, bMeg 27b, QohR 9.8.8. There is more than one version of the same ma"aseh (narrative precedent report).
bBB, bBQ, bMeg 27b 9.8.9. There is more than one version of events within the same narrative account.
bBM, bKet, bNed, bGit, QohR 9.8.10. There is more than one narrative or report presenting (near-)identical events but different characters.
BerR, bHor, bKet, bSot, QohR, EsthR, tYK 2.5 f., LevR 7 9.8.11. There is more than one version of a named rabbi's utterance. 
